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BEER-MUGS OUT FOR AN AIRING AT A TAVERN ON THE BANK OF THE ISAR 



IN THE SUBURBS OF MUNICH 
By Hugh H. Lusk 
Illustrated from original photographs by Allen B, Doggett, 

Stately Germany, — the Germany which is no longer medieval like Nuremburg, 
nor yet modern like Berlin, but which represents the fusion of that which was with 
that which is, — may probably'be seen at its best in Munich. There is a dignify 
about its spacious streets and noble buildings that brings even to its most 
modern aspects much of that stateliness which, more than perhaps any other char- 
acteristic, distinguished the medieval from the modern world of Europe. 

Whatever may be said of the city of Munich itself, however, its suburbs must 
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be admitted to have a very distinct char- 
acter of their own. There the stranger 
can, with hardly an effort, dream himself 
back into a simpler past, without much 
danger of sudden disillusionment from 
an all too bustling present. There, as 
he wanders leisurely under the shadows 
of the tall trees that fringe the roads 
and lend a rustic grace to the quaint, 
high-gabled cottages, he may fancy him- 
self surrounded by a medieval world 
into which the stir of Reformation- 
times had not introduced the restless 
temper of modern Europe. 

Here you may pause opposite the 
village house of entertainment to admire 
the long array of mugs and glasses ex- 
posed on the bench to the morning sun 
and air, silent witnesses of last night's 
simple revel, at which the village wis- 
dom was moistened by the beverage 
dear to so many generations of the 
fathers of the hamlet. You may stop to look at the simple hay-wagon standing by 
its open shed, undisturbed by the regulations of any too officious street-com- 
missioner. You will probably come to an interested halt before the wayside crucifix, 
— the more or less artistic center of the village piety and rural admiration. , 




AN OLD GERMAN WAGON 
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DAMN ST. : A PART OF OLD MUNICH 
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The sights on every side 
are indeed essentially every- 
day sights, mainly rendered 
artistic and poetical by the 
touch of time's decaying fingers 
on roof or wall. Sometimes, it 
is true, a sharp contrast will 
present itself even here, and 
some obtrusively modern build- 
ing, with its end-of-the-century 
windows and conveniences, 
tlirows into sharper relief the 
relics that speak falteringly of 
its earlier and ruder decades. 
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manity and its productions. 
The quaint old houses, 
stairways, and roads o f 
these suburban villages 
have but little meaning, 
and at best a faded sort of 
interest, apart from the 
groups of wondering blue- 
eyed children, — the sturdy 
boys, the blooming and at 
times startlingly pretty 
maidens, with large mild 
eyes and golden locks, — 
that lend just that touch 
of life and reality to the 



A KITClIHiN DOOR 

The modern, nevertheless, is 
always an interloper in the sub- 
urbs of Munich; and the eye 
rests with a sense of fitness and 
relief on some fair E^avarian 
maiden, flaxen-haired and bare- 
footed, set in a framework of 
half-ruined steps and wildly 
growing creepers, or on some 
shy yet delighted family group, 
the members of which, perhaps, 
fondly imagine themselves rath- 
er than their quaint surround- 
ings to be the objects of the 
traveler's attention. After all, 
they are not perhaps so very far 
wrong. There is always a close- 
ly connecting link between hu- 
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picture which is needed to give it hu- 
man interest. 

The suburbs of Munich should be 
seen in spring, however, amidst the 
wealth of early leaf and flower, as few 
places lose more by the change to the 
bleakness of winter. A Bavarian win- 
ter-scene is somehow more than or- 
dinarily melancholy. Its long stretch- 
es of flat land seem to be pressed upon 
by the iron hand of winter; its bare and 
leafless trees look peculiarly gaunt and 
cheerless as they stand, lone sentinels 
of its level roads; its very skies, gray, 
leaden, and hopeless, give an impres- 
sion of desolation not easily exceeded. 
It is then, indeed, that the want of the 
active street-cleaning commissioner 
makes itself felt in the suburbs of this 
old city of Munich. 

It is then that the other and the 
much less romantic side of medievalism, 
with its dangerous, unhealthy ruins, 
and its overgrown, miasmatic paths, comes into prominence, and forcibly suggests 







SOME FAIR BAVARIAN MAIDEN 




A SUBURBAN TENEMENT-HOUSE 
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ail argument in favor of our 
modern methods more easily ap- 
preciated than answered. 

For the really common side 
of life you must seek the mar- 
kets, and there you will find it 
in the suburbs of Munich, as in 
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DACHAN WOMEN AT PRAYERS 
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Other suburbs, interesting indeed, and charac- 
teristic enough, as most common things and 
common people are, but assuredly not romantic, 
at least in their outward seeming, and not 
lending themselves very readily to the require- 
ments of art, except in response to the magi- 
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ical, all-glorifying touch of genius. 

Why is it, the traveler is apt to ask 
himself, as he wanders with observant 
eyes through these quiet streets and 
roads, that herein Bavaria, as indeed in 
many less distant places, the overt acts 
of religious worship fall so exclusively 
to the share of the women ? He can- 
not but notice, for the scene is a char- 



THE iMAlN STREET IN DACHAN 

acteristic one, the frequent groups of 
worshipers gathered around some way- 
side-cross, softly sheltered by the leaf- 
age of the spring, and he will observe 
that it is invariably an assemblage of 
women — as a rule, too, of women no 
longer very young. 

The circumstance that the men are 
invai-iably absent, may be owing to the 
demands of labor; but so also are the 
younger women and the girls ; as for the 
children, bo*-h the young ones and those 
of a larger growth, they may meanwhile 




A DOORWAY IN THE SUBURBS 




ON THE ROAD TO DACHAN 



be seen in scattered 
groups, absolved for the 
moment from maternal 
supervision and left to the 
less responsible guardian- 
ship of their seniors. Ah, 
well, there is time enough 
for anxious thoughts and 
puzzling questions in their 
case! The pressure of 
time's hand has not yet 
fallen heavily on these 
flaxen heads; not yet have 
the disappointments and 
heart-sicknesses of to-day 
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THE VILLAGE-MARKET 



driven them to anticipations of a brighter, although an always distant, to-morrow. 

After all, the principal charm of these suburbs, from a purely artistic point of 

view, is to be found in their trees, —some stately, some graceful, all full of that 

charm which nature throws around these most perfect of all her artistic creations. 




A PICTURESQUE STREET-CORNER 
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TYPES TROM TIIH STAGE. V.— PAULINE WILLARD IN "CAPTAIN PAUL' 
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TYPES FROM THE STAGE. VI.— ROSE OSBORNE AS DELILAH 
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TYPES FROM THE STAGE. VII.— FRANKIE C. GALE 
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TVl'irS FROM THE STAGE. VIII. — ANXA HOYD 
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TYPES FROM THE STAGE. IX.— MARIE MILLARD IN THE "Sl'HINX" 



